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The Cleveland Museum of Art 


December 30, 1993 Conract: Greg Donley 

THE CLEVELAND MUSEUM OF ART FEATURES FRENCH CRIME FILMS 

French Film Noir 

Wed, 7:30 pm & Sun, 3:30 pm 

January 9-February 20, 1994 

Admission $4, CMA members $3. 

The tetrmfilm noir (literally, “black film") was coined by French critics to describe a group of Holly- 
wood “crime and corruption” movies of the i940s and 50s, distinguished by somber lighting, cynical 
heroes, morbid humor, and an atmosphere of nervous pessimism. Tbough die genre was bom in and 
lound its widest expression in the U. S., many French directors during WWII and tlie postwar years 
felt an affinity with the bleak tliemes and expressionistic visual style, and readopted \hc,film noir 
aesthetic to make their own sccdy-but-bcauUful movies about lowlifes and the underworld, 'fhe 
Cleveland Museum of Art presents eight classic French crime Ulins in French Film Noir, a series 
mnning from January' 9 to Februtiry 20. 

Pne two earliest movies in the series, Pepe. le Moko and The Strange Monsieur Victor, 
come from the late 1930s, v/hen Europe was entering one of its darkest periods. An ominous sense of 
fatalism, per/ades both films. Of the two films made during tlie War, The Murderer Lives at No. 2/ is 
a brisk deadpan spoof, while The Raven is a scathing viev/ of French village life. All of the films of 
tiic rate 40s and the 50s are straight crime dramas, beginning with the tense Paniaue and rnovinit on 
to tlie unorthodox Grisbi and lire inlluenda] heist movie, Rififl The latest film in tlie series, Le 
Doulos, was directed by Jean-Pierre Melville, whose gritty realist style and indcpendeni, eco.nomical 
mclhods were an inspiration to the young, anti-cstablishrnent directors of the late 1950s French New 
Wave. And Melville (who named himself afierliis favorite novelist, Hennan) wasn’t the only influ- 
ence - the refreshing (and ever since imitated) films of the New Wave owed much to the previous 
decades’ exploration of the///An noir genre. French Film Noir offers a look at a fascinating chapter 
in the evolution of French cinema, a “Golden Age” when directors borrow'ed an aililude from Holly- 
wood gangster movies to reflect Europe’s grim social cliinate, and created distinctive fiims that 
present their jaded world view witli technical refine.ment and great, if somewhat gloomy, panaclie. 

Film details next page 
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the Cleveland museum of art/french film noir - 2 


French Film Noir 

Wed, 7:30 pm & Sun, 3:30 pm 

Classic crime, mystery and suspense films from the Golden Age of French cinema. All made in France, in 
b&w, and presented with English subtifies. $4, $3 CMA members. 


Sun/Jan 9 The Strange Monsieur Victor, 1938, 113 min. Directed by Jean Grdmillon, with Raimu and 
Pierre Blanchar. A respected merchant leads a double life; a major film by a great filmmaker little known 
in the U.S. 

Wed/ Jan 12 The Murderer Lives at No. 21, 1942, 82 min. Hemi-Georges Clouzot, directs Pierre Frcsnay 
and Suzy Delair in this comic thriller, the first film by the maker of The Wages of Fear and Diabolique, 
about a police inspector posing as a cleric in a boarding house. 

Sun/Jan 23 The Raven (Le Corbeau), 1943, 92 min. Clouzot again directs Pierre Fresnay. Made during 
the German occupation, this cynical thriller about French village life was accused of being anti-French 
Nazi propaganda. After the war, Clouzot was temporarily banished from the film industry. 

Wed/Jan 26 Le Doulos (The Finger Man), 1962, 108 min. Jean-Pierre Melville, the master of French 

crime film, directs Jean-Paul Belmondo, Serge Reggiani, and Michel Piccoh in a stylish tale of treachery 
and murder. 

Sun/Jan 30 Grisbi, 1953, 94 min. Jean Gabin, Lino Ventura and Jeanne Moreau offer rich characteriza- 
tions in Jacques Becker’s account of the double-dealing aftermath of a bank robbery. Also titled Honour 
Among Thieves and Don’t Touch the Loot. 

Wed/Feb 2 Panique, 1946, 87 min. A stranger (Michel Simon) is framed for murder in Julien Duvivier’s 
original film of Georges Simenon’s tale of Monsieur Hire. “A near-perfect movie.” — Pauline Kael. 

Sun/Feb 13 Rififi, 1955, 1 15 min. Jules Dassin directs Jean Servais and Carl Mohner in this prototype 
for modem heist/caper movies, famous for a wordless, 30-min. robbery sequence. 

Sun/Feb 20 Pepe le Moko, 1937, 86 min. Directed by Julien Duvivier, with Jean Gabin. Later remade 
twice, as Algiers and Casbah, this is the first and best account of the gangster who falls in love with a 
Parisian woman while hiding out in Algiers. 
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